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In Castle Builders, Malcolm Hislop looks at the hugely popular subject of castles from the

unusual perspective of design and construction. In this general introduction to the subject, we

discover something of the personalities behind their creation - the architects and craftsmen -

and, furthermore, the techniques they employed, and how style and technology was

disseminated. Castle Builders takes both a thematic and a chronological approach to the

design and construction of castles, providing the reader with clear lines of development.

Themes include earth, timber and stone construction techniques, the evolution of the great

tower, the development of military engineering, the progression of domestic accommodation,

and the degree to which aesthetics contributed to castle design.
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PrefaceThe book covers the medieval period from c. 1000 to c. 1450. The study area is

primarily Britain, and, to a lesser extent, northern France, although there are occasional

mentions of other continental sites. It is not intended to be a straightforward architectural

history of the castle within the dates described, but it does contain elements of architectural

history and one intention, where possible, has been to provide a chronological narrative of

certain elements of the castle so that the book can be used as a more general work on its

evolution than might be implied from the title.Building measurements are generally given in

metres with imperial equivalents; longer distances are given in miles. British sites are located

with respect to their pre 1974 county boundaries. No particular significance should be attached

to the use of the terms keep, great tower and donjon; they are used here as similes of one

another in order to enrich the text, except in the index where great tower is used exclusively to

refer to all three.
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Chapter 1IntroductionFrom a retrospective and art historical viewpoint, the term ‘castle builder’

may sometimes seem synonymous with ‘master mason’. That might be a broadly accurate

supposition for the later medieval period, when castle building usually (though not always)

meant building in stone. By that time, it was the master mason that normally had overall charge

of a substantial castle-building project, while other building crafts played a subordinate role.

However, it was not always so, and it is part of the purpose of this book to highlight the roles

played by other major contributors to the development of castles, notably the carpenters and

earthmovers, who at different times played a more significant part than the mason.Although we

know a good deal about the instigators of castle construction and their motives, we know less

about the designers and craftsmen involved; for the most part they remain as anonymous as

the builders of most parish churches. What we may be able to do, however, is to trace the

influence of certain individuals in the architecture. Without documentary evidence this can be a

precarious task, subject to many pitfalls, but the general principle that individual masters had

identifiable repertoires of craft traits holds true.Few building craftsmen worked exclusively on

castles, but one specialist that was particularly associated with castles was the engineer. In a

medieval context, the term ‘engineer’ is not one that can be readily defined in all cases. The

responsibilities of Ailnoth the engineer (fl. 1157–1190), the keeper of Westminster Palace

during the reign of Henry II, were primarily architectural, and his recorded building activities are

mostly domestic in nature. On the other hand, it is clear that many engineers, including

Ailnoth’s contemporary Urricus (fl. 1184–1216), were essentially makers of siege

engines.There are, then, two strands to the title, but there are a number of well-documented

instances to show that some engineers, including another of Ailnoth’s later contemporaries,

Elias of Oxford (fl. 1186–1203), were adept in the execution of both functions. Indeed, Ailnoth’s

own appointment in 1175–1176 to dismantle Framlingham and Walton castles (Suffolk)

provides a hint of a background in military engineering. It is reasonable to suppose that the

makers of siege engines, who were skilled in the destruction and circumvention of fortifications,

might also turn their minds to improving the design of defensive works, on the grounds that

expertise in field ordnance involves an understanding of defensive installations and vice versa.

Further, once the principle of the engineer as a castle builder had been established, it was

perhaps only a short step from the design of a castle’s defences to the design of its domestic

buildings.While it might be expected that makers of timber-framed siege engines would have

been carpenters, by Ailnoth’s time the term ‘engineer’ in an architectural sense transcended

individual crafts, being applied to both carpenters and masons. Ailnoth’s contemporary,

Maurice (fl. 1174–1187), Henry II’s master builder at the castles of Newcastle-upon-Tyne and

Dover, who we only know as a castle builder, was described as a mason at Newcastle and an

engineer at Dover. Ailnoth himself was not identified with any particular craft, but the range of

his structural responsibilities included lead roofing, stonework, timberwork and glazing.1 The

King’s servant, Elias of Oxford (fl. 1186–1203), was variously styled carpenter, mason and

engineer.2 In the last quarter of the thirteenth century and the first quarter of the fourteenth

century, Richard the engineer, of Chester, one of Edward I’s key men in his north Wales castle-

building programme, was responsible for works in both wood and stone, including bridges,

castles and siege engines, although, like Ailnoth, his own craft status is unknown.3The

ambiguous roles of such men are a reminder of how wide a range of skills a medieval master



builder might be expected to encompass. One is reminded of the description of William of

Sens, the architect of the eastern arm of Canterbury Cathedral from 1174, as ‘a craftsman

most skilful in both wood and stone’.4 Familiarity with more than one branch of building

craftsmanship was a powerful asset when masterminding a major architectural project, and

particularly so where castle building was concerned. The array of expertise encompassed by

castle builders at different times included earthwork construction, carpentry, masoncraft and

water engineering, as well as all the minor building crafts. While the master builder might be

able to call on the services of all kinds of building craftsmen, it was he who had to devise a

scheme’s overall strategy and the manner in which the various aspects of the design fitted

together.An interesting document with respect to this topic is the indenture of 1380 between

John of Gaunt, Duke of Lancaster, and the carpenter, William Wintringham, in which the latter

agreed to undertake a major building operation within the duke’s castle of Hertford.5 These

buildings were essentially of timber, but Wintringham was to be responsible for all elements of

the construction work including foundations, chimneys, tiling and leadwork. The foundations

and chimneys would have been in stone, and indeed Wintringham was given permission to

obtain stone from the quarries of Hertford. No doubt the construction of the fireplaces and

chimneys would have been sub-contracted to a mason, but they were Wintringham’s

responsibility and subject to his dictate and approval. This rather unusual delineation of a

carpenter’s responsibility for all aspects of the building work is owed to the fact that, in this

case, Wintringham was acting as a building contractor rather than a direct employee, but it can

only reflect the broad reality that in castles that were substantially of timber the carpenter

would have been pre-eminent.Where stone was the dominant building material, the timber

adjuncts could not be designed in isolation, because the stonework had to be fashioned to

accommodate them. Offsets, corbelling, sockets and chases were all incorporated in the

masonry at one time or another in order to lodge flooring, roofing, hoarding and other timber

trappings. Similarly, gateways had to be planned to hold portcullises, gates and drawbridges,

all of which were aspects that had to be considered at the design stage. Timber was also used

in significant quantities for scaffolding and centring. Erection of the former would have been

within the remit of the masons; the latter may have been constructed by the carpenters, but its

form would have been dictated by that of the vault and approved by the master builder.It is

reasonable to suppose, then, that the medieval master builder would have had an interest in

and knowledge of all aspects of building construction, and may, indeed, have been proficient in

more than one of them. The wide-ranging subjects of the early thirteenth-century sketchbook

of Villard de Honnecourt, for many years regarded as the work of a master mason, are

reflective of the types of themes that might fall within his sphere of concern: building plans and

elevations, timber roof structures, practical geometry, mechanical devices including lifting

machines and siege engines, figure studies, and decorative detail. The effective master builder

needed more than proficiency in a particular craft; he had to be able to see the wider picture

and maintain a grasp on all aspects of building construction including the sourcing of materials,

recruitment of personnel and logistics.Regarding the castle builder in particular, defensive

considerations encompassed the choice of a tactically advantageous site and the design of the

defences to counter whatever siege tactics were current. Fire, escalade, mining and assault by

siege engines, including bombardment, were all employed at one time or another. The design

of mechanical devices, like the drawbridge and the portcullis, can be recognized as falling

within the sphere of a maker of siege engines: they were all machines, the conception of which

required the same kind of aptitude. These mechanisms, along with the lifting machines

required to manoeuvre heavy building materials into place, were part and parcel of the castle



builder’s remit.On the other hand, attention had to be paid to the domestic practicalities,

including heating and sanitation arrangements and facilities for the preparation and cooking of

food. The resolution of these issues became more challenging as the medieval period

progressed, and the demand for high quality accommodation became more exacting. In the

later Middle Ages, a castle architect’s ability to deal with complex spatial planning took

precedence over defensive considerations. Thus, Richard Lord Scrope’s Castle Bolton (c.

1377–1395), in the Yorkshire Dales, is primarily a high-rise courtyard house with defensive

trimmings, the whole thrust of the design being focused on the planning of the residential

accommodation. In castles like this it was skill in domestic rather than military engineering that

was required.There was also an artistic dimension to the castle builder’s work, both in general

effect and in architectural detail. In the medieval period, a powerful aesthetic sensibility often

went hand in hand with mechanical ability, and the medieval builder would have seen nothing

incongruous in the mixture of artistic and technological interests that Villard de Honnecourt’s

sketchbook implies; the art of the period was, after all, rooted in technical craftsmanship: in

early castles, in which the defences were often blatantly functional, the focus of aesthetic

attentions was the great tower, a prestige building that was to a great extent separate from the

wider castle. Subsequently, it was rivalled, and in some cases surpassed, as an architectural

centrepiece by the gatehouse. In the later Middle Ages aesthetics might be the overriding

factor in determining the form of the entire castle.The Responsibility for DesignThe

responsibility for design was shared between the patron and/or his servants and the master

builder. The patron dictated his requirements and the castle engineer used his technical

expertise to accommodate them into his plan. We seldom have any direct references to this

relationship and only occasionally do we catch glimpses of the dynamics involved, but design

was a two-way process in which the patron issued instructions, the master builder made

proposals for the manner in which they might be fulfilled, and the patron either gave his

approval or demanded modifications. The patron, then, played an essential role in influencing

the design of a castle by expressing his initial vision, preferences and models.Sometimes the

patron took a very personal interest in the enterprise, as did Richard the Lionheart at Château

Gaillard (Eure); but then Richard’s noted expertise in war set him in good stead to play an

influential role in devising the form that the castle ultimately took. Edward II seems to have

been particularly involved in the design of the new keep raised at the royal castle of

Knaresborough (Yorkshire) between 1307 and 1312. Edward’s order to demolish the old keep

and to build another ‘as we have more fully indicated’ intimates that he had given fairly explicit

instructions regarding the new work. The theory is corroborated by subsequent events when

the master of works, Hugh of Tichemers, who was a London-based mason,6 left the site on

four occasions to find the King, wherever he might be at the time, ‘in order to find out his

express wishes and intentions concerning the works’.7In other cases, possibly the more

mundane projects or certain aspects of them, the responsibility for approving the scope and

design might be delegated to a third party, as when Henry III asked his brother, Richard, Duke

of Cornwall, to advise on fortifications at the royal castles of Dover (1243) and Oxford (1255).8

A project that may have been more appealing to Henry, with its promising of an exciting

architectural centrepiece in the form of the new keep, was the reconstruction of the old motte

and bailey castle at York. In this instance it was the king’s mason, Henry de Reyns, the man

who was shortly to be entrusted with the rebuilding of Westminster Abbey, and his colleague,

the royal carpenter, Simon of Northampton, who, in 1244, were sent to view the castle in order

to organize the work. Part of their brief was to consult other experts in the field: such a

consultative process being fairly common in the field of medieval architecture. Some 200 years



later, in 1442, when the royal mason, Robert Westerley, was charged with building a new tower

at Tutbury (Staffordshire), a castle of the duchy of Lancaster, it was masons from the fellow

duchy castle of Pontefract (Yorkshire), William Hamell and John Swillyngton, who came over to

give their advice.Episodes such as these illustrate the collaborative nature of medieval building

design. Exactly what was expected or gained from such meetings is uncertain, and probably

varied. However, local knowledge about the qualities of the subsoil, the sources of materials,

the recruitment of suitable personnel and other practicalities would have been useful to an

outsider, but views on the feasibility of the plan and its structural implications would also have

been valuable, particularly if the consultants had been involved in similar projects.Henry de

Reyns and Robert Westerley are unlikely to have spent much time at their respective provincial

sites. Both had more important responsibilities elsewhere: at Westminster Abbey and Eton

College (Buckinghamshire) respectively. In both these cases there must have been a deputy to

whom the day-to-day running of the site was delegated. During Hugh de Tichemers’ absences

from Knaresborough, Hugh of Boudon, the master mason of York Minster, took on his

responsibilities on site, but where a master had simultaneous charge of more than one building

project, so that his visits were of necessity infrequent, there had to be a resident mason. Such

was the situation at Kirby Muxloe (Leicestershire) where the master mason, John Cowper, also

had charge of Tattershall church (Lincolnshire), a distance of some 100 miles away. In the first

building season (May to October 1481) he was at Kirby on four occasions on each of which he

stayed for three or four weeks, which, in total, amounted to about half the time that building

work was being carried on. His deputy, or warden, initially a man called Robert Steynforth, was

present the whole time, and therefore had charge of the work while Cowper was away.9This

kind of arrangement was probably common enough in the later medieval period, but Kirby

Muxloe is an exception in the extent and clarity of the documentation. In some other cases we

can only make the inference, as in the case of the Durham-based mason, John Lewyn, who, in

1378, entered into major castle building contracts at Castle Bolton (Yorkshire), Carlisle

(Cumberland) and Roxburgh (Roxburghshire). The distances between these sites are: Bolton–

Carlisle, 60 miles; Carlisle–Roxburgh, 50 miles; Roxburgh–Bolton, 95 miles. They probably

imply a two-day journey by horse in the case of the first two, and a three-day journey in the

case of the third (though a stop-over in Durham would have been likely in the latter instance).

It’s clear that Lewyn couldn’t have stayed at any of these sites for long periods and that he

must have had a site manager at each.In Lewyn’s case, although he was the contractor, it is

also highly probable that he was the designer as well.10 This wasn’t always the case; there is,

for example, good reason to suppose that Lewyn’s contemporary, the royal mason, Henry

Yevele, was the designer of John Lord Cobham’s castle of Cooling (Kent), which was raised

under a licence to crenellate of 1381.11 At Cooling, at least three, and possibly four, main

building contractors were involved in the construction work.12 On behalf of one of these

contractors, Thomas Wrek, Yevele acknowledged receipt of payments from Lord Cobham for

building work at Cooling. In the case of two others, William Sharndale and Thomas Crump,

Yevele certified their work on the castle on behalf of Lord Cobham. His close involvement with

the project, and the use of several contractors, suggests that he was the architect behind the

design.A great deal of contract work was going on in individual castle-building projects from the

thirteenth century onwards, much of it low level, though sometimes, as at Cooling, on a

substantial scale.13 Occasionally, even where he was employed directly, the master builder

himself undertook specific elements of his own project on a contract basis. One example is

James of St Georges who, in addition to having overall charge of Edward I’s castle-building

programme in north Wales, also entered into an agreement at Conwy (Caernarvonshire) to



erect the masonry works of the principal domestic buildings at a fixed rate.14 Similarly, John

Box, the principal mason for Queenborough Castle (Kent) over the period 1361–1371, who

took a salary of 12d. per day for the direction of building operations, was also party, with others,

to building the outer curtain by contract. It isn’t always easy, then, to determine a particular

craftsman’s role from an isolated reference, and we cannot always be sure that the name we

have is that of the architect.Dissemination of StyleThe building trades, masoncraft in particular,

were peripatetic professions, a condition that provided a natural opportunity for the

dissemination of ideas. In the field of castle building, the royal works with their central

organisation, large budget and national distribution of sites, played a major role in influencing

castle design. It is a fact that from the thirteenth century at the latest royal craftsmen were often

being sent from the south-east into the provinces. We have already noted that Henry de Reyns

and Simon of Northampton were sent to York, Hugh de Tichemers to Knaresborough, and

Robert Westerley to Tutbury. There are also other instances where the influence of the royal

masons is evident on stylistic grounds.A phenomenon that seems as though it ought to have

been significant in the diffusion of architectural ideas is the large-scale national conscription of

construction workers that occurred under Edward I in the late thirteenth century, and under his

grandson, Edward III, in the late fourteenth century.15 The first mobilisation concerned the

castle building programme in north Wales16 and the second the reconstruction of the royal

apartments at Windsor Castle (Berkshire).17 These large concentrations of building craftsmen

from all over the kingdom in particular localities would seem to provide the ideal conditions for

the dissemination of concepts, techniques and architectural style.In practice, the effect is

difficult to evaluate with much degree of certainty, and the concept of a royal ‘school’ of castle

building should not be overstated. It would be erroneous to think of a body dominated by a

south-eastern clique, because many of the royal craftsmen themselves had their origins in the

provinces, as indicated by the large numbers of toponymical surnames that occur amongst

them: Elias of Oxford, Simon of Northampton, John of Gloucester, Robert of Beverley

(Yorkshire), Walter of Hereford (Gloucestershire),18 John Sponlee (Gloucestershire), William

Wintringham (Yorkshire), William Wynford (Somerset), Henry Yevele (Derbyshire),19 Thomas

Mapilton (Derbyshire), Robert Westerley (Gloucestershire), William Colchester (Essex),

Michael of Canterbury (Kent). It is likely that these men took their own ideas, experiences and

working practices with them and helped to mould the character of the royal works.It is also a

fact that a number of provincial master builders, who stayed close to their roots were

commissioned to carry out work on the royal castles within their own regions. The north of

England in particular appears to have retained a good deal of independence based on the

palatinate of Durham and the patronage of its bishop. Bishop Hugh du Puiset’s master mason,

Richard Wolveston, who undertook the rebuilding of the great tower of Norham

(Northumberland) sometime between 1157 and 1174 and who may have been behind Du

Puiset’s building work at Durham Castle, including the North Hall, is probably to be identified

with Richard the engineer, who, in 1171, was working on the royal keep of Bowes

(Yorkshire).20 There is also some reason to believe that his contemporary, the royal mason,

Maurice, the builder of Newcastle keep, was a northerner as well (see pp. 107–109 and 139–

143). In the late fourteenth century, the Durham mason, John Lewyn, dominated castle building

in the northern region. Lewyn’s successor at Durham, Thomas Hyndeley, carried out work for

the crown at Scarborough Castle (Yorkshire).Moreover, in some notable examples it was the

nobility rather than the king that led the way in innovation. William Marshal’s castles of

Pembroke (Pembrokeshire) and Chepstow (Monmouthshire) owe little or nothing to the royal

works, and in at least one instance directly influenced royal practice (see pp. 167–169). The



twin-towered gatehouse at Chepstow, now believed to date from c. 1190, is the earliest of its

kind in England and Wales, only to be emulated by the royal works some 15 years later at

Dover. Furthermore, two of the defining concepts of the Edwardian castles of north Wales, one

of the high points of royal castle building - concentricity and the great residential gatehouse -

appear to be borrowed from the works of the earls of Gloucester at their castles of Tonbridge

(Kent) and Caerphilly (Glamorganshire).21 In the fourteenth century, the north developed its

own distinctive style that, under John Lewyn, imposed itself on the royal castles of the

region.The royal works, then, were an important element in the development of the castle, but

the story isn’t a simple one in which an official style was diffused from a central body, but rather

a collection of episodes and individuals. Instead of encountering a large degree of conformity,

one is surprised at the high level of originality in each royal castle, even in those that are close

in date to one another. Although there are discernible trends, as might be expected, there isn’t

a great deal of replication. The great castle builders were men at the top of their profession,

confident in their own abilities, susceptible to ideas, but nevertheless strong personalities with

their own views on design and construction. It might be anticipated that these views would

develop over the course of a career as new experiences and challenges arose and enriched a

master builder’s creative capacity.Theoretically, it should be possible to trace the course of

architectural progress and attribute particular buildings to individual architects through

comparative analysis. In practice, the process is fraught with difficulty: comparatively few

craftsmen’s names have survived, well documented castles are rare, and too many of the links

in the chain have been broken because of demolition and alteration. Further difficulties are the

versatility of the craftsmen themselves and the disparate natures of the buildings on which they

might be engaged. Nevertheless, despite these obstacles, the attempt is worth making, and

there is still a good deal of potential for making further inroads into the subject. Castles, in

contrast to great churches, tend to have few distinctive decorative details that might provide

clues towards establishing authorship. Planning concepts and structural characteristics are

often more fruitful lines of enquiry, particularly in the case of master builders with wide-ranging

responsibilities, who might delegate aspects of the design to subordinates or colleagues.One

aspect that is seldom given the importance to which it is entitled in tracing architectural

relationships is the straightforward matter of size. Planning analogies might suggest a common

source, but correspondence in the dimensions tends to confirm them. There are a number of

such correlations in castles, which seem to suggest that the architect of one building had a

detailed knowledge of another. Regarding the royal works, cases like these might be explained

by the existence of a centrally-held repository of building craftsmen’s drawings such as survive

for a number of continental cathedrals.22 However, given that no archive of this nature appears

to subsist, despite the fact that many royal records from the period have been preserved, it is

difficult to be sure. An alternative supposition is that individual master builders had personal

knowledge of potential models, either because they had been involved in their construction or

because they had studied them for the express purpose of broadening their repertoire and

recording the information in their own sketch books for future use.ProcessThe process of

medieval architectural design is relatively well known. Geometry was the corner stone, and, for

the master builder, a facility with practical geometry was a sine qua non, the forms of

mouldings, window tracery and often entire buildings being based on geometrical

constructions. The defensive role of the castle meant that the character of the terrain and other

practical considerations were often the determining factors in planning the outline, rather than

abstract concepts, but it is nevertheless true that geometry had its place in castle design, and

was sometimes the overriding factor in formulating the plans of individual buildings within the



castle curtilage, and, occasionally, of whole castles.Usually, the figure that underpinned the

plan was the square or the circle, other constructions being derived from them, notably the

hexagon from the former, and the octagon from the latter. It was also from the square that two

of the most popular proportional systems of measurement were derived; a third proportional

system was based on the equilateral triangle. In such schemes the measurements of the plan,

and other aspects of the building, were all consequent upon a single module. The equilateral

triangle was also one of the geometrical figures on which the sectional profiles of buildings

were often based; another was the square.23 The process of geometrical design was not a

complicated one and relied on mastering traditional practices rather than academic theory.

Such geometrical tricks of the trade were within the range of all competent master masons,

rather than being hallmarks of certain individuals, though particular combinations or

preferences might contribute to an assessment of whether two buildings are the work of the

same master.Fig. 1.1. Houdan (Yvelines) a) Basement plan of the donjon (second quarter of

the twelfth century), after Viollet le Duc 1875, b) Geometrical basis of the plan.To take one

simple example of a geometrical plan and the manner in which it might be transferred to the

site we might look at the great tower of Houdan (Yvelines) in northern France (Fig 1.1). A

reconstruction of the steps taken by the architect to draw up the plan might be as follows:1.

Draw a square and its diagonals.2. From the intersection of the diagonals inscribe a circle

using the side of the square as its diameter.
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deal here. Recommended.”

Mike, medieval history book reader/collector., “A top 5 of any serious castle studies books!.

This book looks to be a great study for castle/fortification architecture and construction. Just

received it today (12-29-18) and spent several hours thumbing through the pages. This book is

very well laid out from construction materials to differing periods and styles of construction.

http://www.neutronbyte.com/api/Wa18oYTP/e/Eamo/OPMw/LEapm/Castle-Builders-Approaches-to-Castle-Design-and-Construction-in-the-Middle-Ages


The author includes detailed black and white as well as color illustrations of maps, plans and

sections of the castles under discussion. He also uses a healthy amount of accompanying

color photographs of construction examples to allow the reader a clearer understanding of the

builder's techniques involved. There are several castles referred to, should I say, studied in

such an in depth manner, that one might not need any other book on castle construction... but

who am I kidding?? I collect all manner of medieval history and castle related books, but yes,

this one is a fine gem; a very good investment to my library!Very highly recommend.”

Benjamin Marlin, “Technically written; quality binding and paper. This book is written with a

great degree of technical clarity and specification, with about 7 pages of references, and

another 11 pages of references in the notes section.This is a scholarly work, that will give one

a good grounding on extant and some, no longer-extant, defensive works in England and

France.Binding and paper are of the highest quality. I bought the hardcover which came with a

plastic wrapped cover (the kind you find in libraries) and am greatly pleased with the overall

product”

Active Individual, “Definitely worth the money. I like that it is very detailed in descriptions and

photos. Wish there was more on footings and foundations.”

bungalow bill, “highly recommended. EXCELLENT lots of detail”

Debbie, “Detailed information. The archaeological evidence for how castles were built.. "Castle

Builders" is a detailed look at the archaeological evidence for how castles were built in Great

Britain, from manors on raised earthworks to carpentry walls, floors, and roofs, to masonry

fortification, buildings, and plumbing issues. The author spent a lot of time providing details,

from the exact dimensions of the moats to the name of the engineer that headed the building

project to the spread and development of different architectural features based on when

different castles were built. Some pictures of the described features were included and were

very interesting, illustrating his points. If you want to know the layers of subsoil found mounded

next to the moat and the implications for how both were created, you'll find that information in

this book. Architectural and castle-related terms were rarely defined in the text, though there's

a glossary in the back. However, this is probably too detailed to be of interest if you don't know

the basic terms already. While the book provided a great deal of information and analysis, it's

probably too technical to interest someone with only a casual interest in castles.I received an

ebook review copy of this book from the publisher through NetGalley.”

Ebook Tops Reader, “Historically Accurate. Castle Builders by Malcolm HislopThe research

that went into this book delves into the building of castles in the Middle Ages. It looks at the

ability to defend that specific area from towers, how it sits concerning water for drinking and

travel.You get a feel for the scientific approach to designing castles, so long ago. The pencil

drawings are numerous and helpful in understanding what the castles look like.There are a lot

of measurements in the book, how large the castle is, the size and shape of the rooms. It

describes what materials were used in building the castle walls.Overall, very informative. An

architect interested in history would greatly enjoy this book. Most of the castles are in England,

but there are some from many different places.Many thanks to Pen and Sword Archaeology

and Net Galley for the complimentary copy I was under no obligation to post a review.”

Chaz, “Very good. Excellent modern work recommended to serious castellologists. Not to be



judged by its cover (or title).”

Jack J., “I'm doing my dissertation on the subject of castles in their societal role and cannot

recommend it enough. Amazingly written, highly detailed and a bargain for the price asked. I'm

doing my dissertation on the subject of castles in their societal role and cannot recommend it

enough!Delivery was quick and the product in good condition.”

JCarley, “Four Stars. Fine thanks”

JP, “Five Stars. Great quality book with extensive research from the author.Castle lovers will

appreciate this book!”

The book has a rating of  5 out of 4.5. 28 people have provided feedback.
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